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THIS BOOK IS ACCOMPANIED BY AN TO BIBAIO IYNOAEYETAI AOO ENA AIAAPAZTIKO 
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WHAT IS A PHOTOGRAPH? 


T I El NAI H 0tlTOrPA0IA; 


What is a photograph? What are photographs for? What does it mean to photograph a person, a thing, a 
landscape, an event? Theoreticians and philosophers have grappled with these questions since the very 
beginning of the invention of the medium, if not before. All answers are situated and contextual, and our 
own answers to these questions are not exceptions. Rather than providing a lengthy and elaborate response 
in the shape of an academic essay, we would prefer to answer these questions through our work, through this 

photo-essay . 

Elsewhere, we suggested that photographs are not representations, nor indexical entities that reference 
past events and realities, but rather "material and mnemonic traces of the things, events, instances, and 
sensorial occasions experienced. They are traces, not in the sense of an imprint but in the sense of a 
material remnant, of a relic. It is as if the technological apparatus of photography had managed to extract 
a material fragment from the 'flesh' of a world, and preserve it for posterity ". 1 Archaeologists are familiar 
with traces of different kind, and can thus easily accept photographs as material things, rather than 
as representations. Moreover, given that that many of us now in archaeology define our craft as cultural 
production in the present and as mnemonic re-collection involving materiality and temporality, it is perhaps 
inevitable that we consider the production of photographic things as another outcome of our own cultural 
production, especially when such photographic things involve material traces from various times. 


Carabott, Hamilakis & Papargyriou 2015, 10. 


Ti eivai q (pwioYPOupta ; Ze n xPhoipsuouv or (pwtoypcupi £<; ; Kai n aqpaiv£i va (pwioYPOupi ^£t Kav£iq eva 
npoowno, £ va npaypa. eva tonio q £va yeyovoq; GewpqiiKoi kqi (piAoooipoi avapeipwviai p' aura ra epwrqpara 
ano iqv npwiq otiypq iqq £<p£up£oqq iqq (pwioypafpiaq , av oxi npiv an' auiq. Avapipl |3oAa , or onoi£q anaviqo£iq 
efapiwviai ano 10 au YK£Kpipp£ vo nAaioio, kqi 01 6iK£q paq anaviqo£iq o'auia ra epwiqpaia 6ev 0a pnopouaav 
va anoieAeoouv efaipeoq. Avii va Swooupe Aoinov ebw pia paKpooKeAq kqi neplnXoKq anaviqoq pe iq poptpq pia 
aKaSqpaiKqq npaypareiaq, nponpoupe va anaviqooupe p'auiq iq 6ouA£ia paq, p'auio edw ro qxoiOYpaipiKO doKipio. 

I £ pia aAAq 6qpooi£uoq, ioxupiair|Kap£ nwq or qxoiOYpa<pi £<; d£v £ivai avanapaotao£iq , oui£ 6£iKiiK£q ovtotqi£q 
nou napandpnouv o£ nap£A0ovtiKa yiyovoza Kai Kaiaoido£iq, a AAa paAAov «uXiKa Kai pvqpoviKQ ixvq iwv Piwpdvwv 
npaYpaiwv, y^-YOvokov , n£pioiao£(ov , kqi aio0qiqpiaK(i)v oiiYpwv. Eivai ixvq, oxi p£ iqv dvvoia rou anoiunwpaioq 
aAAa p £ iqv dvvoia rou uAikou KaiaXolnou, rou X£ii|)dvou. Eivai oav o i£xvoXoYiKoq pqxaviopoq iqq <p&)io Ypa<j>ia<; 
va £X£i kq i atp £ p £ i va anoonao£i £va uXiko 0pauopa ano iqv "oapKa" iou Koopou, Kai va io 6iaiqpqo£i \/\a io 
pdXXov®. 1 Oi apxaioXoYoi £ivai £f oiKoiwpd voi p£ ixvq Ka0£ XoYq<; Kai pnopouv inopdvwq £UKoXa va airodixtouv nq 
qxoiOYpaipi £<; wq uAiko npaYpaia. Kai oxi w<; avanapaotao£iq . EmnAdov, Ka0(oq oAo Kai n£pioooi£poi apxaioXoYoi 
opi^ouv nAdov iqv i£xvq paq wq noXmopiKq napaYWYh iou oqpipa Kai wq pvqpoviKq avaKXqoq nou a<popa iqv 
uXiKOiqia Kai iqv xpoviKOiqia, £ivai paAAov avano<p£UKio va 0£wpqooup£ iqv napaYWYh qxoiOYpaipiKwv aviiK£ip£ vwv 
co q £ va QKopa anoi£X£opa iqq noXmopiKqq paq napaYWYn^ < i6iaii£pa oiav auidq oi qxoiOYpatpi £<; aipopouv uXiko 
ixvq diaipopwv £noxwv. 


Carabott, Hamilakis & Papargyriou 2015, 10. 


This book is one of the several concrete outcomes of the project "Kalaureia in the Present", which was 
initiated in 2007. It is directed by one us (Y.H.), and is linked to the Kalaureia Research Programme, 
carried out by the Swedish Institute at Athens 2 . The broader programme revolves around the excavation of the 
Sanctuary of Poseidon in Kalaureia, in the Saronic Gulf in Greece 3 . Kalaureia was the ancient name of the 
largest of the two islands that we collectively call "Poros" today. Within this programme, "Kalaureia in the 
Present" is a long-term, archaeological ethnography project, investigating perceptions, ideas, and practices 
around the remnants of the Sanctuary, antiquities, and material culture more broadly, by the people who live 
in Poros and in the surrounding communities, by tourists, and by other groups and people who have taken an 
active interest on the site and its environs. It is also an opportunity for archaeologists, anthropologists, 
and others to reflect on alternative conceptions of material heritage by various groups and people, and to 

produce shared spaces of interaction and dialogue. 

One of the practices we employed in this endeavour was photo-ethnography: we decided to engage seriously 
with photography, not as a documentary process but as another cultural field, another ground of contact, 
communication and exchange, with important ethnographic, sensorial, and ontological implications. One of us 
was the main photographer (F.I.) who worked as a full member of our archaeological ethnographic team, which 
also included Aris Anagnostopoulos . The photographer participated in many of our ethnographic acts and was 
actively present in our dialogues over the years. We have presented the rationale of this photo-ethnographic 
field elsewhere 4 , but suffice to say here that photography prompted a range of practices and events: it led 
to a series of ethnographic encounters and conversations: it encouraged discussions on the role, the ethics 
and the consequences of photographing: it directed sensorial attention to overlooked things, artefacts, and 

encounters: it forged bonds and affective connections with ethnographic interlocutors: and it acted as an 

ethnographic-artistic installation which encouraged further interaction and ethnographic work. 

It is customary to focus attention on the final outcome of the photographic act, the photograph itself; 

yet it is easy to forget that it is the whole photographic field, initiated with the intention to 
photograph and the presence of the photographic apparatus, which is of importance 5 . It is the affective 
connections and relationships which are created in this field that are of essence, and not purely the 

photographic afterimage, which may or may not be produced at the end. In that vein, and as part of our 

photo-ethnographic project, we staged a series of performative acts: we introduced archival photography 
into our ethnographic encounters and elicited responses; we took some particularly provocative photographs 
commenting on the interface between archaeology and its publics, and made them the subject of debate amongst 
the archaeological team; we organized two photographic exhibitions in the towns of Poros and Galatas (on 
the opposite coast), and recorded the ethnographic responses; we invited our excavation workers to be 
photographed in various poses of their choosing, and then we asked them to select the photographic shot 


The first volume of the "Kalaureia in the Present" project was the edited collection "Archaeological Ethnographies 
(Hamilakis & Anagnostopoulos 2009), whereas the final one is provisionally entitled "Nothing but Stones: An 
Archaeological Ethnography on a Greek Island" (Hamilakis & Anagnostopoulos, in prep.). For other publications, see 
Hamilakis (2011), and Hamilakis & Anagnostopoulos (2008). 

See www.kalaureia.org; also Penttinen (2014), with bibliography. 

Hamilakis, Anagnostopoulos & Ifantidis 2009. 

Cf. Azoulay, 2012 I flppX. Azoulay 2012. 


Auto to (3t(3Mo £tvat £va ano ta anxa anoxxAdapaxa tou npoypdppaxoq «H KaAaupxla oto flap6v», nou apxxox 
ro 2007, 6i£u0uv£xax ano £vav an' xouq 6uo paq (T.X.), Kat auvddxxax p£ ro «Ep£uvqxiKO ripoypappa xqq 
KaAaup£iaq», nou npaypaxonoxxlxax ano ro louqdxKO Ivoxxxouxo xqq A0qvaq 2 . To £uput£po flpoypappa £ 0 xxd<[£xai 
otqv avaoKaipq xou l£pou xou rioo£i6(bva otqv KaAaupxla, oro ZapwviKO 3 . KaAaup£ta £ivax to apxaxo ovopa tou 
pxyaAuxxpou an' xa 6uo vqoxa nou oqpxpa anoxxAouv rov llopo. Ixa nAalaxa auxou rou £upux£pou ripoypdppaxoq , 
ro «KaAaup£xa oro Tlap6v» tlvat £va paKponpo0£opo npoypappa apxaioAoytKqq £0voypa(pxaq nou 6i£p£uva xxq 
npooArppxxq , xxq xd££q, xxq avxxArppxxq Kat xxq npaKXXK£q nou aipopouv ra KaxaAoxna xou Itpou, xxq apxaxoxqxxq 
Kax £ v ydvq xov uAxko noAxxxapo, avap£oa axouq av0pwnouq nou £ouv oxov flopo Kat xxq yupw Koxvoxqxxq, axouq 
xoupxoxxq, Kax oxxq opadxq Kax xa axopa nou £K6qAwvouv £V£pyo xvdxaipdpov yxa xov apxaxoAoyxKO x^P 0 Kax xo 
n£pi(3aAAov xou. Exvax £nxaqq pxa £UKaxpxa yxa apxaxoAoyouq , av0pwnoAoyouq , Kax aAAouq/xq va avaoxoxaoxou v 
navw oxxq £vaAAaKXXK£q npooArppxxq xqq uAxKqq noAxxxopxKqq KAqpovopxaq, Kax va dqpxoupyqoou v Koxvouq, 
6xa6paoxxKOuq xwpouq SxaAoyou. 

Mxa ano xxq npaKXXK£q nou xPn 01 -M 0TT0 ' l - , l 0a P £ - o'auxr) paq xqv npoona0£ia qxav q ip(oxo-£0voypaq)xa . Anoipaoxoapx 
6qAa6r) va aoxoAr|0oup£ oo|3apd p£ xq qxoxoypaipxa oxx wq 6xa6xKaoxa x£Kpqpxwoqq aAAa wq £va aKopa noAxxxopiKO 
nxbxo, wq xbaipoq xnaipqq, xnxKOxvwvxaq Kax avxaAAayqq, nxbxo nou £V£X£x oqpavxxK£q £0 voypa<piK£q , 
axo0qxqpxaK£q , Kax ovxoAoyxKxq ouv£n£i£q. 'Evaq ano paq (<D.Y.) qxav o PaoiKoq ipwxoypdipoq , nou opwq 6xv 
6 o u A £ ip £ Kaxa povaq aAAa wq nAqp£q pdAoq xqq opadaq apxaxoAoyxKqq £0voypaipxaq , nou n£pxAap3av£ £nxoqq, £Kxoq 
ano £paq, Kax xov Apq Avay vwoxonouAo . 0 ipwxoypdipoq ouppxxxxxt o£ noAAxq ano xxq £0voypaipxK£q npafxxq, Kax 
qxav £V£pya napwv oxxq ou^qxqoxxq paq oA' auxa xa xpovra. To OK£nxxKO auxou xou ipwxo-£0voypaipxKOu nxdxou 
£ X £ t napouoxaox£x aAAou 4 . E6w, apK£t va avaip£poup£ nwq q ipwxoypaipxa o6qyqo£ 0 £ pxa o£tpa ano oup(3avxa Kax 
£V£pyonoxqo£ noxKxA£q npaKXXK£q: An£ip£p£ £0voypaipxK£q ouvavxqo£xq Kax ou((qxr) 0 £xq , £v0appuv£ xo dxaAoyo 
yxa xo poAo, xxq ouvxnxxxq Kax xqv q0XKq dxaoxaoq xqq ipwxoypaipxoqq , £oxxao£ xqv axo0qxqpxaKq npoooxq 
o £ npaypaxa, x£xv£pya, Kax y£yov6xa napay vwpxopdva , 6qpxoupyqo£ 6£opouq Kax ouv-KxvqxxK£q oxdo£xq p£ 
£0voypaipxKOuq ou^qxqxdq. TdAoq, A£xxoupyqo£ Kax wq £0voypaipxKq-KaAAxx£xvxKr| £yKaxaoxaoq q onoxa ouv£3aA£ o£ 
n£paxx£pw £naip£q Kax £0voypaipxK£q 6pao£xq. 

Elvax ouvq0£q va £oxxa((oup£ xqv npoooxq P a S °to xxAxko anoxxAxopa xqq ipwxoypaipxKqq npafqq, xq ipwxoypaipxa. 
'Exox, £xvax xukoAo va fxxaooupx nwq xo nAxov oqpavxxKO £xvax xo oAo ipwxoypaipxKO ncdxo, xo onolo 
£ yKaxvxa^xxax p£ xqv npo0£oq yxa ipwxoypaipqoq Kax xqv napouoxa xwv ipwxoypaipxKwv pqxavqpaxwv Kax avxxK£xp£ vwv 5 
To ouoxaoxxKO £dw £xvax ox ou v-KxvqxxKol dxopox Kax oxdoxxq ox onoxxq dqpxoupyou vxax o'auxo xo nxdxo, Kax 
oxx anAa xo ipwxoypaipxKO p£X£XKaopa, xo onoxo, £v xxAxx, pnopxx Kax va pqv napax0£x. M'auxo xo nvxupa, Kax 
oxa nAaxoxa xou <pwxo-£0voypa<pxKOu paq npoypappaxoq , npoxwpqoapx o£ pxa oxxpa ano £nxx£A£oxxK£q npafxxq: 
Exoayayapx apx£xaK£q ipwxoypaipl £q oxxq £0voypaipxK£q paq ou vavxqoxxq , £Anx((ovxaq oxxq avxxdpaoxxq xwv 
ouvopxAqxwv paq. TpaPqfapx Kanoxxq xdxaxxxpa npoKAqxxK£q ipwxoypaipxxq , oxoAxa^ovxaq £xox xqv oxdoq 


2 Tqv npiotq Sripooteucsri tou npoypdppato<; «H KaXaupeia oto flapov» anoteXeoe o ouXXoyxkoc topoc "Archaeological 
Ethnographies" (Hamilakis and Anagnostopoulos 2009), evw q teAtKij Sqpooieuori extt tov npooioptvo titko "Nothing but Stones: An 
Archaeological Ethnography on a Greek Island" (Hamilakis & Anagnostopoulos, uno npoetotpaoia) . BX. enteric Hamilakis 

(2011) Kat Hamilakis & Anagnostopoulos (2008). 

3 BX. www.kalaureia.org Kat enteric Penttinen (2014), onou Kat nXqpqc PtPXtoypaipia . 

4 Hamilakis, Anagnostopoulos & Ifantidis 2009. 

5 flppX. Azoulay 2012. 



which they wanted to be disseminated; and we set up an ethnographic photo-blog to circulate some of our 

photographic production and solicit comment 
(www.kalaureiainthepresent.org). This photo-blog, which remains active, will provide the opportunity for 
readers to see many other images not included in this book, but also react to these and other images by 
leaving their own comments and thoughts. As such, this is a living, and constantly changing publication. 

This book is a culmination of all these photographic interventions, and has incorporated the experience and 
the insights gained in the process. While it is a comment on the on-going scholarly discussion on the links 
between the photographic and the archaeological as two collateral apparatuses of modernity 6 , it is also 
an autonomous material artefact which invites multi-sensorial attention and elicits bodily and affective 
responses by a wide readership: the people who were linked with the Kalaureia Project, the people from Poros 
and from the surrounding communities who may recognize themselves in or find some connection with it, the 
tourists who have been on the island or are planning to visit it, the various publics who wish to discover 
the multiple lives of an archaeological locality. Moreover, as the readers will realise, the arrangement of 
this photo-book enacts a visit to the town of Poros and to the site of Kalaureia. As such, it can accompany 
real visits and inspire and elicit further, and perhaps very different reactions to the ones evoked 
here. Photographic albums were one of the main media through which 19 th and early 20 th century commercial 
archaeological photography was circulated 7 , often monumentalizing a site or erasing photographically traces 
of contemporary life and remnants from undesired eras, beyond the "golden age" 8 . This book employs the medium 
of the album to counter such effects, maintaining, however, the affective and sensorial impact generated by 
the evocation and elicitation of kinaesthesia , the sensorial experience of the moving body 9 . 

Given the multiplicity and heterogeneity of the actors involved in the photographic field, and the 
sensorial and affective import of the photographic act, it is worth treating the photographic apparatus or 
better the photographic moment as a sensorial assemblage 19 : a heterogeneous and contingent co-presence of 
various sentient and non-sentient beings, from the camera and the photographer to the affective impulse to 
materialize and memorialize a moment, and to extract part of the flesh of the world, preserving it thus for 
posterity. This book is the cumulative outcome of countless sensorial assemblages that came into being on 
the site of Kalaureia and in the town of Poros, from 2007 to the present. It materializes the memories of 
its authors, and at the same time it disperses and de-territorialises the material memories of a site, its 
flesh and its traces, into many other locales, providing opportunities for many other sensorial assemblages 
to come into being. As all photographic things, all material things in general, it enacts time as multi- 
temporality, as co-existence, a co-existence which becomes possible due to the durational qualities of 
matter 11 . The 'here and now' of these photographs exists side by side with the countless "there and then", 
the myriad temporal moments, from the geological past of our archaeological site to the present. As with 


Cf. for some examples, Bohrer 2011; Hamilakis 2001; Hamilakis et al. 2009; Shanks & Svabo 2013; Shepherd 2015. And for 
some creative interventions, Hamilakis & Ifantidis 2013; Hamilakis et al. 2009; Ifantidis 2013. 

See Hamilakis 2001, Lyons et al. 2005, papers in Carabott, Hamilakis & Papargyriou (eds) 2015. 

Cf. Hamilakis 2007. 

Cf. Hamilakis 2013. 

Hamilakis 2013, Shanks & Svabo 2013. 

Bergson 1990. 


tqq apxaioAoyicK p£ to notKiAo koivo tqq, Kat ttq Kataotqoape avtiKtipevo <>qpqq au^qtqoqq pdoa otqv 
apxaioAoyiKri opada. Opyavwoape duo qxotOYpaiptKdq £K0do£tq, otov nopo Kat orov TaXaia (otqv andvavtt cnctf)), 
Kat KaraypatpapE tic; avtidpaoetq. KaAdoape roue; £pyat£c; «.ai ttq £pYatpi£q tqq avaoKaipqq va qxotOYpaq)q0ou v 
o £ no(Uq tqq dtKqq touq entAoYqq. Kat touq ((qtqoape va entAdfouv autoi tq (pwtoypacpia nou 0a q0£\av 
va Kpatqooupe, Kat va dtaKtvqooupe napandpa. Kat tdAoq, dqptoupYqoape dva <pwto-£0 voypacpiKO totoAdyto 
yta va KUKAoipopqooupe Kanota ano tqv qxotOYpafpiKq paq napaY&)Yn< ctonpattovtaq dtot Kat feedback (www. 
kalaureiainthepresent.org). To totoAoYto auto, to onoio napapdvet £V£pYO, 6iv£t tqv £UKaipia otouq 
avaYV(oot£q/avaYV(ootpt£q va 6ouv <p&)tOYpa<pi£q nou dev nepiAapPdvovtat o'auto to |3i|3Aio, aAAa Kat v'atpqoouv 
ta oxoAta Kat ttq napatqpqoctq touq. 'Etot, to ava xfLP a 9 |3i|3Aio Ka0iotatat pta ((wvtavq Kat acvacoq 
p£ta3aAAop£ vq dqpooieuoq. 

To |3i|3Aio auto anoteAei to anoKopixpwpa oAwv autwv twv (pwtOYpacptKwv napepPaoewv , Kat dx£t £ vowpatwoet tqv 
£pn£tpta nou anoKopioape otqv noptta. Etvat and tq pta dva oxoAto yia ttq £v efeAifet ou^qtqoetq yupw 
an' tq oxdoq apxatoAoYtaq Kat qxotOYpaipiaq wq duo napanAtupwv pqxavtopwv tqq vtwttptKOtqtaq 6 , Kat and tqv 
aAAq ouvtota dva autovopo uAiko avttKtiptvo nou npooeAKuet tqv noAu-ato0qtqptaKq npoooxq Kat npooKaAei 
o £ £vo(opat£q, ouv-KtvqtiKdq avtt-dpaoetq . H npooKAqoq autq an£u0uv£tat o'dva £upu aKpoatqpto, Kat oxt 
povo touq £tdiKOuq: touq av0pamouq nou oxtti^ovtat p£ to ripoYpappa tqq KaAauptiaq, touq av0pwnouq an' tov 
nopo Kat ttq Yupw KOtvotqttq nou iowq avay vwpioou v touq tautouq touq oto |3i|3Aio auto q dotw Katacpdpouv 
va ouvd£0ouv pa^t tou, touq toupiottq nou dxouv £ntoK£ip0£i to vqoi q ox£dta((ouv va to £ntoK£q)0ou v , to 
notKtAo koivo nou £nt0up£i va avaKaAuiptt ttq noAAanAdq ((wdq ptaq apxatoAoYtKqq tono0£otaq. EntnAdov, onwq 
0a dtantotwoou v ot avaYvwottq, to <p&)tOYpa<ptKd auto doKtpto npooKaAti o£ pta ntptqYqoq otqv noAq tou ndpou 
Kat oto X“P° tflS KaAaupttaq. 'Etot, pnopti va ouvodtuott npaYpattKdq £ntoK£t()£tq , Kat va £pnv£uo£t ntpattdpw 
avttdpaottq, iowq Kat dtaipoptttKdq an'autdq nou KataYpaipovtat £dw. Kata tov 19° Kat tov nptitpo 20° atwva, 
ta qxotOYpaqjtKa AtuKwpata qtav dva and ta Kupta pdoa dtaKtvqoqq tqq tpnoptKqq apxatoAoYtKqq (pwtOYpaiptaq 7 , 
ouxva pvqpttonotwvtaq dva apxatoAoYtKO x^P 0 h anaAttipovtaq <p&)tOYpa<ptKd ta txvq tqq ouYXP ov n9 ^wqq Kat ta 
KataAotna twv av£nt0upqt(ov tnoxwv, ndpa an' touq «xpuoouq at(iv£q» 8 . To PtpAio auto xPn oi -ponoi£t to pdoo 
tou (pwtOYpacptKOu AtuKiopatoq yia va avttnapatax0£t o' auta ta (patvoptva Kat ttq ouvdnttdq touq, dtatqpwvtaq 
napaAAqAa tqv ou v-KtvqttKOtqta Kat tqv ato0qtqptaKOtqta nou £ v£p Yonotou vtat and tqv tntKAqoq (pdow tqq 
n£ptf|Yqoqq) tqq Ktvato0qoiaq , dqAadq tqq ato0qtqptaKqq £pn£tptaq tou Ktvouptvou owpatoq 9 . 

Atdopdvqq tqq nAq0wpaq twv KOtvwvtKwv dpwvtwv nou tpnAdKOvtat oto (pwtOYpaiptKO ntdto, aAAa Kat tqq 
£t£pOYdv£taq touq, aft((£t va avttp£twniooup£ tov (pwtOYpacptKO pqxavtopo q KaAuttpa tq qxotOYpaiptKq ottYpq 
co q dva ato0qtqpiaKO ouva0potopa 10 : pta npoowptvq Kat £t£poY£vqq oup-napouota notKtAwv dpptwv Kat pq dpptwv 
ovtwv, and tqv qxotOYpaiptKq pqxavq Kat to (pwtOYpaipo pdxpi iqv ouv-KtvqttKq avayKq va uAo-notq0£t Kat va ano- 
pvqpov£u0£i pta ouYK£Kptpdvq ottYpq, Kat va anoxwptottt dva tpqpa tqq oapKaq tou Koopou to 


flppX. yia oprapeva napaSei ypara , Bohrer, 2011, Hamilakis 2001, Hamilakis et al. 2009, Shanks & Svabo 2013, Shepherd 
2015. B\. enioqc opiopevec SqptoupYtKec; napepPdoetc; , Hamilakis & Ifantidis 2013, Hamilakis et al. 2009, Ifantidis 2013. 
B\. Hamilakis 2001, Lyons et al. 2005, Ka0co<; Kat ta Keipeva oto Carabott, Hamilakis & Papargyriou (eds) 2015. 
flppX. Hamilakis 2007. 
flppX. Hamilakis 2013. 

Hamilakis 2013, Shanks & Svabo 2013. 



archaeology, and with photography, this photo-book chooses to recall mnemonically selective temporal 
moments, to ignite some sparks of affectivity, which may or may not become real fire. At the very least, we 
hope that this book will fulfil the ontological role and mission of photography to cause a disturbance 12 , to 

be truthful as presence, not as appearance, nor as representation 13 . 

Enjoy the journey! 
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onoio 0a 6tatgpg0£t oto pdAAov. Auto to (3t(3Ato sivat to ouoowpeutiKo anotsAsapa apdtpgtwv ato0r|iripiaKd)v 
ou va0poiopdt(i)v nou tAa|3av x^P 0 cstgv apxatoAoytKg 0tog in'; KaAauptiaq Kat otgv noAg tou nopou, ano to 2007 
ptxpt ogptpa. YAo-notti ttq pvgptq twv ou y ypaipewv tou, Kat napaAAgAa ano-£6a<piKonot£l tic; uAtKtq pvgptq evoq 
apxatoAoytKOu x^pou. x r| oapKa Kat ta i x v r| tou, Staontp vovtaq ta ot noAAdq aAAt q tono0toitq, Sivovtaq £tot tg 
6uvatotr|ta o£ noAAa aAAa aio0gtgpiaKa ou va0poi opata va \a|3ouv xwp a - Onwq Kat oAa ta (pwtoypacpiKd avttK£tp£va, 
oAa ta uAtKa npaypata £v y £V£t, tv£pyonot£t to xp6v° wq noAu-xpovtKOtgta , a>q ouv-unapfg, pta ouv-unapfg nou 
Ka0iotatat Suvatg tfattiaq twv tKavotgtaq tgq u A r| <; va 6tapK£t n . To « £ 6cd Kat twpa» twv (pwtoypacptwv autwv 
£vunapx£-t 61n\a ota anttpa «£Ktl Kat tot£», 6gAa6g tic; apttpgttq xPOvtKtq ottypdq, ano to ytwAoytKO naptA0ov 
tou apxatoAoytKOu paq x^pou pdxpt ogptpa . 'Onwq Kat p£ tgv apxatoAoyia, aAAa Kat tg qxotoypaipla £v yd vtt , to 
|3i|3Alo auto tniAdytt va avaKaAtott pvgpovtKa, ouyKtKptpt vtq xPOvtKtq ottypdq, va npoKaAto£t Kanottq oni0£q 
ou v-ki vgttKOtgtaq , nou iowq Kat va ytvouv qxotid, lowq Kat oxt. EAnt^oupt nwq touAaxtotov to |3i|3Alo auto 0a 
tntttAdott tov ovtoAoytKO tou poAo Kat anootoAg, va npoKaAtott 6gAa6g «a vatapaxg» 12 , va ano6£tx0£t aAg0tvo wq 
napouoia Kat oxt wq £p<pavtog, outt wq avanapaotaog 13 . 

KaAg ntptgygog! 


Euxaptoti £q 

Elpaott tuyvwpovtq oto npoypappa tgq KaAauptlaq yta tgv ouv£xt^op£vg unootgptfg, Kat otouq 6ttu0uvt£q 
tou, tov Arto Penttinen Kat tgv Berit Wells (g onoia, Suotuxwq. 6tv tlvat nta pa^t paq), \/\a tgv £UY£viKg 
npooKAgog ouvtpyaoiaq. Euxaptotoupe eniogq oAouq touq ouvadeAcpouq tou npoypappatoq , epyateq Kat epyatpieq, 
ipuAaKtq, apxatoAoyouq Kat aAAouq ttdiKOuq, nou ayKaAtaoav tgv £0 voypacpiKg Kat qxoto-£0voypaq)iKr) paq SouAtta 
Kat £6£tfav Katavogog Kat avoxg. Avaptoa touq, o Apgq AvayvwotonouAoq afi^£t idtalttptq tuxaptotltq. Etpaott 
tniogq tuyvwpovtq otgv EAtvg TlanapYupiou Kat tov Paul Rainbird yta tgv npootKttKg avayvwog autou tou |3i|3Aiou 
Kat ta xPh 01 -P a oxoAta touq. 0<ptlAoup£ £u y vwpoou vg tniogq touq KatotKOuq tou nopou (Kat ttq tontKtq apxdq. to 
Agpo Kat touq Staipopouq ouAAoyouq) yta to ((toto KaAwooptopa Kat tg ouvtpyaoia, oA'auta ta xp6 vl - a - EAnt((oup£ 
v' avay vwpi oou v £6w tgv |3a0£id paq ayang yea tov tono Kat touq av0pwnouq tou. To tptuvgttKO npoypappa «H 
KaAauptia oto napov» xPnP ax °Sotg0gK£ ano to Riksbankens Tubileumsf ond tgq lougdtaq, tvw g SouAttd tou (Dwtg 
Y<pavti6g £vtoxu0gK£ otKOvoptKa tniogq ano to British Academy Small Research Grants, pt xPhPQtodotgog nou 
napaxwpr)0gK£ otov Ttavvg XapgAaKg. 


Bergson 1990. 
Barthes 1981, 12. 
Batchen 1997, 193. 




And photographs are for me, as it were, one of the emanations of the dead..." 


«Kai oi (ponoYpaipies aivai yia peva, ourcoq eitteiv, a KiivofioMaq uov vek pmv...» 


W.G. Sebald (2007: 39-40) 




ITINERARIES 


I 


AIAAPOMEZ 


The short passage from Pireas to the Island 

The catamaran, full of Athenian Islanders who ferry their lives back and forth, at least 

And the occasional tourist. The busy waterway, the polluted sea-lake that goes by the name Saronic 'Gulf, 
after the mythical King Saron who drowned in its waters. 

Search carefully and you will find six entrances to the underworld, 
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To ouvzopo. raCiSi arro rov fkipaia aro Ngat-. . 

To xazapapav , yspazo and Adpvaiou'q vpoid)f £'< ; Kai vpoi(ozioosK- , nou nopdpsuouv r i x <_ Cwet- Td\K pnpoq ^ J - 
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Kanoioi nspiozaoiaKoi zoupiozs^. . ! w - - " . - - v / .* • .T- “T / " ' _r ~ 

Auto to noAuauxvaaro udazivo nspaopa, auzq g pcrKuopevq 0aAaaao-Aip vg aKvuez o to ovopa lapoivzKoc; , sfaiTiajK tou lapwva, tou pudiKou /3aaiAia nou rrviygKS oza vspa zq<;, 
Av (fiats i<; npoos ktiko, 0a 0p£i<: £^t eioo8ouq yra Tov-*KaT6)- Koapo, iow<; unCTfaAdaoif <; onpAiec;, k putpeq 8ia6popi<;, . . 

yV0)OT£<; pOVO 0£ pugp£VOU<;. vV - _ ' f - - -•• ' " - 
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- '* 


llpo<; to napov, daupaos Tgv uypg suOsia tou opitovza nou o' ayKaAiatsi. 

Flepaos: zp yAcoaaa aou navai an' auTO tov yuaAivo Kap0a, Kai 0a aou aipposz pi av aApupg yeuop ozo ozopa. 

Is A iyo ipzavoups. 










The slow approach allows you to absorb the view, a view of the seafront that the local authorities and the 
municipality architects are so proud of, and so keen of preserving. The world as picture. The town facade 
as a stage for our daily theatre. The tourist postcard as civic aspiration. 

Limewhite, windowblue, rooftilered. 

Your first time on the Island, and yet you have been here before, you have travelled through retro tourist 
imagery, through all the Greek movies that were shot here in the 1960s and 1970s, through the poetic and 
fictional evocations which sang the Island's charms, its perceived serenity, its Venetian character, thanks 
to the short watery lane that separates it from the Peloponnesian mainland. 

There is no first time. Every perception is full of memories*. 

Biographical, literary, cinematic, but always sensorial. 



Bergson 1990. 



A quick stroll around the town, before we start our ascent towards the Sanctuary 





Bergson 1990. 


llAqoidZoup£ apyd, pnopoups va poutpr/^oups z q Oia, zo OaAaooio pizano, zo xauxqpa ztov totttkoov apx&v Kai rcov 
apxusKTOvajv tou 6qpou, nou eyvoza tou<; £xouv nccq va to Siazqpqoouv . 0 Koopoq aq £tk ova. H npoooipq zqq 
no Aqq ioq OKqvq rou Kadqpepivou paq deazpou. H zoupioziKq k apz noozaA aq nohizEiaKO opapa. 

'Aonpo-ano-aoPeo zq, pnAe -ano-napadupa , KOKKivo-an6-K£papi5ia . 

H npdzq oou ipopa ozo vqoz, kqi opioq £X £l( i Zavapdei, £X£T<; za£i6£(p£i p £oa an' ziq p£zpo zoupioziK£q a<pio£q, 
ziq £AAqviK£q zaivi£q nou yupiozqKav £ 6 ai ott<; 6£Kd£zi£q zou 1960 «a i rou 1970, ttc; AoyoT£xvTK£<; avaipopiq 
nou upvqoav za KaAAq zou Nqoiou, zqv ipaivop£viKq yaAqvq, zo 6£V£TaidviKO x a P aKi: nP a nou I0U npoo 6t6£t auro 

to ot£vo, udaTTVo kovoAt nou zo x^Pt^tt an ' zr l v HfiAono vvpoiaKp qn£ ipoiziKq yq. 

d £ v unap x £ t npdzq ipopa. Ka0£ npooAqipq £ivai y£pazq pvqp £q*. 
BioypaipiK£q , Aoyoz£xviK£q , KivqpazoypaipiK£q , pa navza aiodqzqpiaK£q . 



Mia ypqyopq poAza ozqv noAq, np tv ^£KTvpaoup£ Tpv avapaoq npoq zo l£po. 



...And amongst the roses, the souvlaki adverts and the real estate teases, 

a material memory made of marble. 

Demosthenes the orator marks the spot, defines the imaginary territory of our destination, the Sanctuary 
of Kalaureia where, in 322 BC, he met his death, fleeing from his life-long nemesis, the Macedonians. 

How does Plutarch's passage go*? 

Did he really chew his pen filled with poison rather than be captured? And is it true that, a few years 
ago, some people from the town broke the head and took it with them to the taverna as a drinking companion? 

Macedonians . . . 

They would not leave him in peace, even in his marble silence. 


...Ki avaproa ora po6a, tic 6ia<pgp i o£ i c yra oou(3AaKia, Kai rg prorriKg oaygvg, pra uAiKg pvgpg <prrayp£vg 
and pappapo. 0 Agpo o0£vgc, o pqzopaq rwv avrr-<I>iAinniKdjv, ozsKSzaz opoogpo rgc (pavraoraKgc £niKpdi£iac rou 
npoopzopou pac, rou Ispou rgc KaAaupszaq, onou zo 322 n.X. zov fipr/KS o Davaroc, Kuvgygprvo an' rg vspsoq 
rgc C«gc rou, roue MaKE5ove<; . flajc to Ar £ r o flAourapxoc*; AAqdsusz nwc npozipqos va paoqosz rg v n£ va rou 
yrparg SgAgrgpro, napa v' atpsdsz va rov ouAAa/3ouv; 'H nwc, nprv Arya xpovta, Kanoror avdpanoi an'zqv noAq 

sonaoav ro KSipaAi rou Kai ro nqpav pa(z roue, oupnozq ozqv zajiepva; Ma k£6ov£c... 

Our£ ozq pappaprvg oramg rou 5sv zov a<pqvouv os qouxia. 


"...Kai Taux' eittgov evtos avEx c * 3 P'n cre tou vaou, Kai Aa(3dov (3i(3Aiov, cos ypacpsiv [jieAAgov TrpoafivsyKE tco crropaTi tov KaAapov, Kai SaKcbv, coottep ev tco SiavosTcrOai Kai ypacpsiv eicoOei, 
Xpovov Tiva koctecjxev, eito cruyKaAuyapEvos octtekAive rriv KE<paAf)v..." (Plutarch, Demosthenes , 29 I rUouiapxou, A rmoods vqq , 29). 



EI-n9AHIE 




Sa’i-ii's. 


In case you 
need any further 
reminder, you 
are walking the 
Kalaureian Way. 


Is nspinuooq nou 
XpsiaZeoai ki 

ctAAcq unop vqoe i <; , 
J3a6i^£i<; argv 056 
rqc KaAaupsiaq. 


U’ HDT3Pf^ 







And yet, if you were to shift through the cement blocks and the balcony canopies, you 
would excavate a more recent memory: rows of standardized stone houses, built in the 1920s. 
Architectural memories of the Asia Minor War refugees who settled here, hence the name 
Synoikismos (Co-habitation). Rough histories, like the surface of this wall. 


You read them with your hands, but do not expect to like the feeling. 



Kt opioq, avQcxdiiToviQ<; pioa an' ta tatpsvtsvia Kzipia «ai tiq revise twv pnahKovuov , 0a eipepveq o to 
ipox; pza mo npooipazq pvripry. open opopipa nezpoxzioza onizia, KazaoKzuaopiva z q SsKaezia zou 1920. 
Apx iz£KzoviKsq pvr/peq zo)v npootpuyo >v zou MiKpaoiaziKou noAspou nou eyKazoozadr/Kav s6co, a to XuvoiKiopo. 

A6peq lozopisq , oav zqv £m<pav£ia aurou rou zoixou. 


Mnopeic; va zzq Siapaosiq pz ziq naAapsq zoiv x^P t<ov aou, opaq ppv nepipiveiq va o’ apeoe i Kiohaq. 



We are getting close now. 

These roadside shrines, you tell me, mark accidents, some fatal. And judging by their 
number, this road must have seen a lot. In this pilgrimage route, every turn throws up 
another trace of commemoration. 



Mou keq nftK ra npooKuvqzapia a zqv aKpq zou Spopou oripazo5ozouv ri<; r onoOeoiec; 
azuxqpdztov , xanoie*; (pops*;, 6avazri<p6p(ov . Kpivovra*; an' zov apzdpo z ouq, auro<; o 5 popoq 
npsnsz va 'xsi 5sz nokka. Kade ozpoipq o' aurrjv zqv npooKuvripaziKfi 6ia5popq arroxaAunrsr 
x' iva a Kopa avapvqozaKO ixvoq. 


flkqoidtoupa . 


Mr A. whom we just passed, attends religiously, on horseback, to his own daily pilgrimage. 

Is it true that he used to live up here, next to the Sanctuary? Now I recall. When I tried to talk to him in his 
home in the town, he was very reticent, almost suspicious. But his daily journey to the land of his youth must 
be soothing. The place that harbours his memories may have become an archaeological zone, but he has not given up 
y et . 


Neither has his horse. 



0 k. A. nou pokiq npoonspaoapa , axoAouQsr pa dpqoKauziKq sukd/3aia r q pouriva rou Kadqpapivou zou npooKuvqpazoq , 
Kafiaka or' aAoyo zou. Eiv' aAtjQsra apaya n a)<; Kan ore Couos add, dinka ozo lap 6; Tajpa dupdpa i. 'Orav npoonadqoa 
va rou pikqoto, ozo vso zou on rrr Kara) ozqv nokq, qzav diozaKziKoq , oxsdov Kaxunonzoq . To Kadqpepivo zou ra£r6r 
ozq yq rg<; vrorrjc; rou srvar paAAov dspansu rrxo. Mnopei o rorco<; nou (pukazzsi rrc pvqpaq zou va srvar nksov pi a 
apxai oAoyrxq Zdvq, opcoq auroc 5sv ra 'x£r napazqoei axopa. 


Ouza xar r' aAoyo zou. 


Mv\v avqouxsiq f 5sv No need to worry, no chance 

npoKeizai va xa-doupe. of getting lost. 




And as if you needed a reminder, you are going to the 'Temple', not the sanctuary, nor the ancient city of 
Kalaureia. Have you forgotten that the place you are about to visit was also an asylum in antiquity? That people 
who were fleeing persecution found here a 'sanctuary' in the true sense, a safe haven? Does Bilal, the young 
man from Pakistan who wanted to sell contra-band CDs to you as soon as you got off the boat, know about this? 


Av Kai 6ev xP^taCeoat un£vdupioq , oou keve ttok naq oto «Nao» , oxi oro Iepo , out £ orqv flokq zqq Kakaupeiaq . 


lixaoec; 

ruo<; o 

zonoq nou 

ezozpd(eoai 

va 

£ntOK£<p0£i<; 

qrav 

lonoq 

aoukou ozqv 

apxazozriza ; 

flaq or 

Kuvqyrmsvoi supzoKav 

Kazaipuyio 

£6ri) ; 

'Apayz ro 

Cepe r 

auzo 

o Bilal, o 

vsoq 

a vSpaq 

an ' ro 

flaKiozav 

nou qdeke 

va oou noukqoei 

«n£ipaziKa» 

CD, p £ 

10 

nou f5yr)K£c an 

10 

nAor o ; 



"We were attended by two or three men 
the late 18 th century, says, "to chide 
We had no bridle or halter, but we were 
them to turn, on the opposite side of 


on foot". Chandler the antiquarian who 
our beasts in a language which they 
instructed to guide them; holding a stick, 
the head; and between the ears, if to 


was here in 
understood . . . 
if we wanted 
stand still"*. 


«Maq ouvoSeuav Suo-zpsiq avSpeq neCoi » , kssi o Chandler o apxazoSiipqq nou nepaoe ano 6<o ora zekq 

zou 18 ou azdva, «yia va Koupavrapouv za Caa pa<; ozq ykthooa nou aura «araAd/3aivav. . . Aev £ixape 
Xakivapia akkd paq srnav rnoq va va KadoSqyoupe: Kpazuvzaq eva pa j36r ozqv av zidezq nkeupa rou 
Ketpakzou an' auzq nou dekaps va ozpiipouv, xar avap£oa or' aurra, av dekaps va orapar rjoou v»* . 


Chandler 1817 [ 1776 ] , Vol. 1, 211. 





Dodwell, on the other hand, a few years later, 
had decided to walk. Maybe he was still 
indignant from his encounters with Poriotes, 
and wanted nothing to do with them, nor with 
their animals. He had found them too proud and 
too independent for his liking: "The worst 
kind of Greeks are those of Poros, Hydrea, and 
some of the commercial islands, where they 
think themselves independent, because not under 
the immediate bondage of Turkish despotism. 

They have all the disgusting impudence of 
emancipated slaves..."*. 

He much preferred his janissary, Ibrahim, loyal 
and submissive to his colonial master. 


'Evae aAAoe £maK£rrrr]<;-apxaio6i(pn < ; pep rxa xpovza 
apyozspa, o Dodwell, anoipaoioe va nasi pe r a 
noSra. laaie grav axopa opyzopevoq and zqv enaipq 
zou p £ roue nopidzeq, dev qdeke napzideq ouze 
p'auroue, o u r £ Kai pe z a Cwa roue. Toue J3 p rj k £ noAu 
n£pr)<pavoue xar avr^aprgroue yra ra youoza zou . «0 
xeipozepoq zunoq EAApvwv £rvar auror rou flopou, zqq 
'Ydpaq xar raiv aAAojv epnopiKdv vqoidv, nou vopr^ouv 
naq £rvar avr^aprqror ene i5q 5ev eivai Kara) and 
zqv apeoq edouoia zou ToupKiKOu dsonozzopou . 'Exouv 
auzq zqv aqdiaoziKq audadsia ra)v aneAeudepapevav 
axAdj3a) v . . . »* . 

XiAieq ipopeq xaAurrpa npozipouoe zov yrvrroapo rou 
rov Ipnpaqp, rcraro xar unozaypivo . . . 


Dodwell 1819, Vol. 2, 274. 


And here we are. 


"The Palaces"; this is the name of the locale, according to the various travellers. This is the name that 
several people on the Island still use, especially the older generation. But nothing "palatial" to be seen 
here. Are you underwhelmed? Did you expect impressive, classical columns to fill your sight? This is "nature" 
not "culture". The strong smell of resin from pine trees, merged with the other scents from the various shrubs, 
are going to accompany you in this, rather different archaeological tour. Stop and admire the view for a 
moment, but be aware: you are experiencing a 21 st century landscape, not an ancient, nor even a 19 th century one. 





E5co£ipaot£Aoui6v, «Ira flaAaiia». Tiai avaipspouv iqv rorto0£o{a oi auio to ronavunio jfpijoifjonoiouv xai oi vionioi, 

iSiairspa oi na Aiorcpoi. 'Op ok 6cv 0a 6ez<; zznoza avaKzopzKO e6co. Aev ipazvEoa i xai noAu EvdouozaopEvoq , paAAo v 
nEpzpEVEq opdzouq , £vruna)aiaKOu<; kAooikolk Kzovsq . flEpzooozEpo «tpuoq» nap a «noAzzzopo<;» . H Suva r g pupmSia an ' 
z a neuKa, avapEpEzypevq p£ z‘ apdpaza an' zouq dapvouc; xai ra j3orava, 0a as ouvoSeue i a'aurg rg 5zaipop£zzKq 
apxazoAoyzKq Ssvaygag . 0aupaa£ rg 0£a, opaic va dupaoaz nuq au zo nou Pzdvezq rival Eva zonzo zou 21 ou aimva, ox i 
rgc apxaiorgrac , oui£ xav rou 19 0u aimva. 


BOUNDRARIES 


OPIA 









VISITORS 

WELCOME 


Tlpdna npEuei va nEpaoEiq pEpiKOu'q" ippaxzsq, you have to cross a few fences 

xanoiouc oparoiK kcu inipAqziKOuq Kai first, some prominent and 

aAAouc adpazouq «ai unoppqzouq . visible some not. 


To ouppazonAEypa Eivai q nEpitppatq zqq yqq The metal wire encloses the land 

nou anaA\ozpid)6qK£ and to Kpazoq to 1978. appropriated by the state in 1978 



We had to put up the "Visitors Welcome" sign, to try and undo some of 
the work that this metal fence does. How come an apparatus that claims 
to retrieve archaeological lands from private ownership in order to 
offer them to the public, erects so many boundaries? 

Still, today is a day for celebration; you happened to have visited us 
on the day of our annual tour to the local community; children's voices 
and exuberant chatting all around; a fenced-off site of the past comes 
alive . 


A vayKaatnKape va k pEpaooupE zqv Emypaipq «X(ipoq avoixioq ato koi vo». 

And rr) pi a ro ouppazonXE ypa , an' rgv a AAg aurq q npoxzipq Emypaipq. TUcq 
yiv£rai Evaq pqxaviopoq nou zoxupi^Ezai naq ava«rd apxaioAoyiKct Edaipq 
ano idiioiEq yia va ra anoddoEi a ro koivo , va utpiovE i zooouq ippaxzsq ; 

'Opojq oqpEpa Eivai p £pa yiopTgc- 'Ezuxz q EnioKEipq oou va oupnioEi p £ rqv 
£igaia £ Evayqoq p ac oiouq kotoikouc Trjc nEpioxqq. 0 x^poc avrr)x £ ^ an ' 
tic ipavEq icov naiSidv, xai tic ycpaT£c Evdouoiaopd xai a vunopo vqoia 
ouvopiAiEq . 0 nEpiippaypEvoq x^poc rou napiAdovzoq Ca)VTav£U£i. 



I have to tell you a story. Last year, a local teacher came up here with her schoolchildren - an unannounced, 
impromptu visit. It took the excavation team by surprise; she wanted to get closer; she, and the children, wanted 
to see what we were finding in the trench; she crossed the rope, she really did; and so did several children. 
Panic. Directors and trench supervisors shouted loudly at her; children started crying; words were exchanged; 

"you come here to dig our antiquities, and you would not even let us see what you are finding?" or something to 
that effect. An event. A revelatory moment. Its ripples are still felt. 

Even in the pages of this book. 



0 a oou rca) pra lozopia. flipoi, pi a Kadqyqzpia and zqv noAq, £moK£tpzqK£ to X“P° M £ iouc padqzdq xai ric padqzpidq 
z qq, audoppqza xai anpo£ idonoi qza . H opaSa uov avaoKaipi. wv £vi(oo£ anpO£ zoipaoz q . H Kadqyqzpia qdzKz va nAqoidosi 
mo Kovra. Kai aurq xai ra naidia qd£kav va padouv zz fipioK.ap£ ozqv avaoKatpq. Tlipaoz zo KOpSovi zqq zopqq. AAqd£ia 
oou A £0). To 1610 £K avav xai ra naidia. flav iKoq. Oi 6 i£u 0 uvovi£<; rqv avaoKatpq xai 01 £ndnz£<; zqq zopqq, zqq £/ 3 aAav 
r 1 <; <pa)V£c. 'Ooo yia ra rcaiSia , ra nqpav z a xAapara . Aoyia £inddqKav . 

«'Epxso z£ £6ri) va OKatp£Z£ z‘ apxaia pac, xai 6£v pac atpqv£ z£ ouz£ xav va 8oup£ zi ( 3 proK£i£;», q Kail avaAoyo. 

'Eva y£ yo voc . Mia anoxaAuanxri oriypq. Ti <; avarapdf£i<; rq<; , rrc aiodavopaoz£ axopa . 


AKopa Kai o ziq o£ A i 6 £ <7 aurou rou ( 3 i( 3 Arou. 
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The little wooden hut for the 
guard at the entrance next to 
the wire fence, the padlock 
on the door, the and 

white tape normally reserved 
for cordoning off areas 
after accidents, notebooks, 
the plastic bowls for the 
finds, amongst the various 
instruments for measuring 
and recording. 

An assemblage of officialdom; 


To pixpo cuAivo aniraxi rou 
ipuAaxa arqv £.10060 6znAa oro 
ouppazonAzypa , ro Aouxero 
arqv nopra, q aonpo- 
raivia rcou auvq 0 <oc j 3 Aercoup£ 
0 £ xwpouc arcoxAe rape vou<; per a 
ano aruxqpa, aqpeiwparapia, 
01 n\aoziK£ q Aexaveq yia 
ra eupqpara, avapeoa oe 
6zaipopa opyava pizpqoqq xai 
Kazaypaipriq . 

'Eva ouvadpozopa emoqporqrac . 








Ta Siaxpmxa pia<; 

apxaioAoyixrk £Z£pozonza<; . 




the insignia of ; 
archaeological heterotopia 












And still they come, in droves; especially the tourists; 

they push their way as far as they can go, as close to the rope as possible. 



Kai op w<; epxovrai, pnouAouKza, idiairepa oi zoupzozeq . 
flAqoza^ouv 600 yivsrai mo Kovra, ouvaozz Covrai 6znha oza oxozvza. 
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As you walk through the site, fix your eyes' firmly on the 

will 

And do not go straight to the temple and the ancient 


ubble and the mudbrick here are not ancien 
but they too have stories to tell 
although not the ones you may \i/ant to hear 


(Pravsi 


Kai ra opoptpa roitia 




VinrV^ > 







Kaddx; nepnazac; ozo x&P^ 
va exszc; z a piazza oou 
npooqAapeva ozo edaipoq 
da 6ei<; npaypiaza. 

Kai pqv naq 
Kai£u0£iav aro vao 
Kai or' apxaia K'zipza 
flepnazqoe Kakuzepa an 


yup a) 


Ta prnKa Kai ra nrjAiv 
opiox; Kai aura exouv v 


rou)3Aa 6£v eiv'apxaia 
nouv iaropr£<;. 


aAAa pa 


dec; v'aKOuoeic; 


oxz auzeq no 


•V v 










Wounding pine trees was what many people here used to do for a living. Harvesting the tear drops of the pine, 
collecting the aromatic and sticky liquid in tin containers and storing it in stone built cisterns. An economy of 
sensorial flows, now defunct. But the wounds stay. Some are still bleeding. 


floAAoi avdpuno i e5d) KepSiZav rov smouaio rrAqymvo vta<; ra neuKa. Ma^suav za SciKpua touq, auy«£ vtpwvo vta<; to 
£uo)6taar6 «ai auvapa koAAwS £<; uypo oe zevek£6e<; , nou psza a6aia£av oziq nezpiveq ozipvEq. Mi a oiKOvopia zav 
aiodqzqpiaKdv podv, nA£Ov o£ axprjozia. 'Op (cq oi nAqyic; ptvouv. Kai kquoiec; arc'aut£c aipoppayouv aKopa. 
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These cisterns are everywhere - monuments invisible to the eyes of official 
archaeology; and yet, they are living entities, nature and culture, organic and 
inorganic all at once. Abandonded by their users several decades ago, and yet 
still sensorially affecting. This one has even used two sides of the ancient 
peribolos wall that surrounded the temple. Is this what we call time jamming? 


Autee ot nizpivss ozepvec; eivai navtou e6<a yupco - pvqpeia aopaza oza pari a r rj ^ 
enioqpqq apxaroAoyraq , ki 6 pwe ervar Cwvravec; ovrorqrec, ipuoq «a i rcoArrrapoe, 
opyaviKEq Kai avopyaveq zauzoxpova . EyxaraAe As rppe vs c arco roue XPH 01 ^ roue 
sSaj Kai Sexaerree, Kai opaie axopa aiodqzqpzaKa auv-xr vgrrxee . I' aurgv eSd, or 
5uo nAsupeq rrje srvar o rSroe o ri£prj3oAoe rou vaou. Auro ervar nou Aepe time 
jamming? 




The archaeologists are digging away the buildings that surrounded the temple, but notice how amongst your feet, 

ancient ceramics are mixed up with the modern sherds from dishes and pots. 



Oi apxaioAoyoi OKafiouv ra Kzipia nou nspii^aXav to Nad, dpioq npooe^e tick avdpeoa oia noSia oou, q apxaia KspapiKq 
avapeiyvuszai pe za ouyxpova oozpaKa and mara Kai xuzpes. 



No, this was not just an agricultural landscape in the early modern period, 
families lived up here, some permanently, some seasonally. "We could hear the 
voices of many children playing here", our interlocutors tell us. Amongst the 
ancient ruins, a farmstead went up in the late 19 th century; an extended Arvanitic 
family came from the nearby Angistri island for the pine resin; they made the 
Sanctuary their world, harvested the pines, planted olive trees and fig trees and 
almond trees. The children would play amidst the ruins, and even inscribe their 
initials on the soft limestone. 

Alas, the third generation had to abandon this land, and move to the town; 
compulsory expropriation, it's called. Acrimonious, difficult, painful, still 
hurting. The walls of the farmstead were still standing when the excavators 
arrived. "The place was full of rubbish, and we had to clean it up" one of the 
archaeologists told me. 


Photo/(D(oto : Kalaureia Research Programme 



'Oxi, auto 6ev ptav anAa ava apxaioAoytKO tonio ara veazapa xpovia, oiKoy£V£t£c 
£ouaav e6(i) navco, aAAtc povipa, aAAtc tnoxtaKa. «AKOuyapa tic <pwv£c rcoAAaiv 
naiSia) v nou anai^av add) yupo)» , p ac aAayav oi ouv opiApttc pac atp v apauva . 

Avapaoa ot ' apxaia apainia, ota tcA p zou 19° v atcova xtiatp«£ piav aypoiKia. Mia 
£Kt£tap£vq oiKoy£V£ia Apfiavizdv qAda an' to Kovtivo Ayxiatpi yia to p£taivi. To 
l£po £yiv£ o Koapoc touc. Tpuyouoav z a nauKa, ipuzaipav zAiaq, au Kite, apuydaAitc. 
Ta naidia anai^av avapaoa otic apxaitc n£tp£c, xai £viot£, xd paZav za apxiKa 
touc atov paAaxo aofiaozoAido . 

'Opwc, p tpi zq ytvia avayKaatpK£ va ayi<azaAaitpai tp yp xai va p£taKopio£i atpv 
noAp. AvayxaatiKp anaAAozpiaoq , to ovopa^ouv. Iozopia avan o6p, n iKpp, oduvppp, 
nou aKopa nApyajvti. Oi toixoi tpc aypoiKiac £at£«av aKopa otav eipzaoav oi 
avaoKaipsic; . «T o p£poc ptav ytpato OKOuniSia xai enpene va to Kadapiooupe» , pou 
aAaya ava c an' autouc. 














...and to photograph a rusty key nailed on the wrinkly skin of an olive tree. ..a 
nail that pierces through the chrono-stratigraphy of trees... and a key that cannot 
find a door to open . . . 



...Kat va <po>zoypaipz Coups eva 
6sppa pza<; £Aia<;...£va xapipi 
6e v6po) v . . . £ va kAeiSi nou 6ev 


OKOupiaopivo kAei8i, Kapipapevo navco ato puzzSapivo 
nou Siaoxi^si eyKapoia tgv xpovo-ozptopazoypaipza zav 
PpioKEi nopza v'avoi^£t... 


But excavation must go on... There are many other stories to be told, many other 
memories to be retraced... 



'O/jcos rj avaoKaipri npenei 
eino)9ouv, noAAcc; a«opa 


va ouvexiozei . . . Ynapxouv 
pvrjpes no u nspipsvouv va 


noAAsc; aAAcc; laropisq 
nq avatpriAcupriooups . . . 


va 



And here it is: the Temple you were longing for. 



£5w sijjao ze, Aourov: o Naoq nou roao A axrapouaec; va Ssk;. 




Not a single stone in place, only the temple's negative imprint on the ground; an 
absence, an apparition; and yet more evocative and more present than most. Retrace 
this rectangular ditch with your feet and you will feel its presence, as much as 
its dismantling and de-construction. "Hydriots did it, they took the stones for 
their monastery, Chandler too says so*", many will tell us, raising the spectre of 
the arch-enemy island. "Christians did it, they could not stand pagan places of 
worship", said others. And yet, this absent presence lives on: in street signs, in 
countless utterances and performances, in the topographic desire to materialize, to 

make flesh and bones of a glorious moment. 


Outs pta nizpa ozq dioq z qq, povo to anotunoopa tou vaou ato e5aipo Mta anouoza, 
io coq Kaz pia ontaata. Kt opaK etvat nspiooozEpo uno/3AqziKO <; , nepzoodzepo napdv an' 
oil noAAoi aAAot. AvaipqAaipqoe au zo to opdoydvio x avz ^ Kl p£ £a rcoSta aou Kat 0a 
viaia£i<; tgv napouoza tou, a A Ad 0a aia0av0£tc Kat to C£0£p£Ata)pa tou. «0t YSpiuzeq 
zo Kavave, nqpav zzq nizpeq yta to povaatrjpi touc, to Ac £ t ki o Tad vtAsp*» 0a p a<; 
n ouv rcoAAot, Kat to <paapa tou vgatou-avtayaivtatg anAaivovtav yupo). «0i Xptottavoi 
to Kavavs, n ou 5ev avz£xav£ tou<; rcaya vtattKOu<; torcouc Aazp£za<;» , Asyavs aAAot. Kt 
6 poiq , auzq q anouoa napouoza ouvexz^ez va Zei : ozouq oSodstKtsc; , att c apezpqzsq 
kou(3£v tec Kat £nizeAeo£i<; , atrjv torcoypa<ptKg Enzdupza va npaypazadE t , va napEi oapKa 

Kat oota pta svSoCr) attypg. 



"Many pieces lay ready, cut to the size which is a load for a mule, to be carried down to the shore and embarked for the island of Hyd re, where a monastery was the 
building. Our guide was a mason, who had been long employed in destroying these remnants of antiquity". Chandler 1776, 212. 
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Strange encounters through the lens. 


The resin-harvesters and the Swedish antiquities-harvesters 
(or at least their white tent). When we showed this 1894 
photograph to Mr G.M. who was evicted by the archaeological 
service from the site, he initially dismissed it. A few months 
later, he recognised in the figure of the child his father. 

He asked for copies. "I am going to frame them and give them 
to my own children", he muttered. The bio-photographies of 
memory . 


napd^svsc ouvavinoetc peoa an' rov ipaxo. 


0 1 zpuyqzec; rou peraiviou, k' oi zpuyqzic; tgjv apxaiorqrajv an' rq Zouq6za (q 
zouAaxiozov, q AeuKq zo uq OKqvq) . 'Orav Seifape auzq zq ipcozoypatpia rou 1 894 a rov 
k. r.M. nou rou £Kav£ etcooq q apxazoAoyzKq unqpsoza an' rov x^po, §£ ipavq K£ va 
ouyKiv£irai. Mep ikouc; pqvec; peza, o z6zo<; avayvapzoe a to npooano zou naz6iou rov 
nai£pa zou. Maq £qir) 0 £ avziypaipa . «0a iqv Kopvz^cooco yza va zq 6(ooo) oza naiSia 
pou » , pouppoupzos . Oi tpazo-Pzoypatpzsq zqq pvqpqq . 



And yet, here we are with another, multinational team this time; and a multi-species one too. 


Lennart Kjellberg and Sam Wide arrived at this site full 
of expectations. Could Kalaureia turn out to be another 
Olympia or another Delphi? It was not meant to be. They 
left only after one season, with a meagre harvest to show 
for. 


Photo/(D(oto : Kalaureia Research Programme 



0 Lennart Kjellberg Kat o Sam Wide £<ptaaav ato x®PO yepazoi 
npoo6 OKzaq. Qa pnopouoa q Kahaupeia va yivei pi a dauzapq 
OAupnza, dauzapoz AaAipoz ; Aav qzav ypaip to . 'Eipuyav paz a and 
pia poAzq avaoKatpiKq nspzoSo, axovzaq va znzdaztouv piKprj 
ouy KopiSq . 


Ki opco<;, eipaoze Cava add), pa pz a noAu-adviKq opaSa auzq zq ipopa. A AAd «ai pta opada pa napanavw and ava CooiKa aidq. 


Archaeology as manual, embodied labour, a sensorial encounter with the soil and its produce. Take a close 

look at these olive trees. They were planted by the farmers who built their farmstead here, and yet they 

now belong to the state. From time to time, Mr G.M. would apply for the right to harvest them, paying 

compensation. Some years he would be allowed to, others not. And yet these trees were his pride and joy. His 

bequest to his children. Now, the excavation workers would stop their antiquities harvest to harvest the 

olives . 


Photo/(D(oto : Kalaureia Research Programme 



H apxazoAoyia me x^tpwvaKtiKn, evoupazq epyaoia, pi a azodqzqpiaKri ouvdvtqan p £ to x^pa «ai ta rcpoi'ovta tou 
Tlpooe^e auza z a eAazo6ev6pa. Ta ipuzeipav oi aypotsc; rcou exzzoav kqi rqv aypoixia, ki opmc zdpa avqKOuv a to 
Kparoq. Kata xaipouc, o k. T.M. £«av£ azzqoq va paZeipez tov k apno, nAqpdvovzaq anotqpzuoq . MepzK.ec; xpovieq 
zo Kazatpepve , aAAeq ox i. Ki opaK, ta 6£v6pa auta qtav to xapapi to u. H xAgpovopi a ata rcaiSia tou. Tcopa, oi 
£pyat£<; zqc; avaoKaipqq exouv ozapazqoez tov zpuyo zav apxazozqzav yia va paZetpouv tic sAi£c. 


A jack of many trades, not least a skilled archaeological technician, a resourceful 
farmer, an amateur actor and footballer, a dancer-performer for the tourists during 
the holiday season. He is not here simply to dismantle modern farmsteads in search 
of antiquities, not merely to unearth walls and discover inscriptions, but to build 
too, to recreate, to beautify. To acknowledge the presence of olive trees on site by 
drawing a stone circle around their trunk. To him, these olive trees are living and 
breathing monuments on their own, fellow beings in the never-ending dialogue with 
the soil. 



Photo/(D(oto : Aris Anagnostopoulos I 'Appe A vay vwatonouAoe 


floAurex vtrqe . sZezSzKeupevoq epyazozexvzzriq avaoKaipqs , £nz6i^zo<; aypdzqq , epaairexvqe 
rjdonoidq kcu rco6oa<parpraiqe , x°P £uzt lS yia roue zoupzoze e ro KaAoKarpr. /lev eivar e6aj 
povo yia va Kare6a<prCer aypoiKiee rcpoe aypav apxa rorqrwv, oure povo yia va £e0dj3er 
zoixouq kcu v' anoKaAunrei emypatpeq, aAAa kgu yia va x £ ^ £ t» va avaKaraoKeuaCer , 
va KaAAamrCer. Na opoAoyei rrjv napouoia raiv e Aar o5e vdpwv , ZoiypaipiZovzaq eva nerprvo 
kukAo yupo) an' zov Koppo roue. Tr' aurov, auree or eAree ervar pvrjpera nou Couv Kar 
avanveouv, ouv-unapxovza ovra arrjv areAerwrq ouvoprAra pe ro x^M a - 





"Archaeology often opens wounds and then it leaves them 
bleeding", he told me once, commenting on many abandoned 
archaeological sites in the area. He feels their pain and 
is compelled to attend to the wounds. Stone by stone. 
Knapping away course, after course. Carefully pruning 
every tree branch that calls for his attention. 


«H apxcnoAoyia avoiyst aux va rrA r] y £ <; Kat tie aiprjvEi va 
aipoppayou v» , pou sine pia pspa, axoAiaCovrae roue n oAAoue 
£ yxaraAs As ipps voue apxaioAoyiKOue x“P ouc ^ tge rcspioxne. 
'Op a) q auroe v i (o 0 £ i rov novo roue, avzanoKpzvEzaz ozo KaAsapa 
va ippovzzoez Tie nArjyse roue, flEzpa zqv nizpa. Aa^suovza<; 
z q pi a oezpa pzza rgv aAAq. KAaSsuovrae npooEKZZKa kol6e 
xAaSi nou EnzZqzd zqv npoooxp zou. 
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RE-COLLECTIONS 


ANA -KAHZEIZ 
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Unforgiving sun, sweaty bodies, clouds of dust, the gritty taste of soil in your mouth. 
Gathering the pieces; disassembling and reassembli ng again. This time with proper paper tags, 
dates, and co-ordinates. 4 
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Avs\sqzo q q Aioq, i Spcopeva odpaza, ouweipa OKOvgq, q zpaxia, x<**Mativg ysuog aro ozdpa. ZuAAsyovrcK 
ra Kopparia, anoau vappoAoywvrac; Kai snavaauvSsrovraq ra ouvapQpoiopaza . Aurg -.rg tpopa pe 
KavoviK£<;, x^pr ivsq zapneAss, qpepopqviec; Kai ouvzszaypsvst ; . 













Scientific accuracy and precision, order and classification. 



Photo/(D(oto : Arts Anagnostopoulos I 'Apgq A vay vwotonouAoq 


EnzozqpoviKri aKpifisia, 


zaKzonozqoq Kat za^zvopr/ori . 



And the vertigo of time, the deep well that can suck us in. Or so we are lied* to b 


Kat o tAtyyo<; rou xpovou, zo padu nr/yaSi nou pnopei Kat va paq Katarrtst. 'H izoi p 






Kneading the mud, dusting the stones, caring for small things. 



flAd0ovt ac tn A donn, £soko vi£o vtac tic nezpsq, ippovzi Covtac ta uiKpa rcpavuata 
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no ra, povo nEipE<;» 


Auto paq cAsyav noAAoi vtotmoi. 


/lev e ye i zznoza e5a, nap a uovo nszpeq , ou re evrunojoiaKa Kiipia, oure uappapzve q 


o uze flapdsvd >v£q 


‘ST i 


Avj:iAfnpsi(; o/jiAs/jevs^ ran nq sdviKsq , ptvqpov iKsq avaKAqosiq ro^KAaoiKOu 
'.0 x^poq auzoq Kpidr/KE, kqi PpEdr/KE \Enpoq. . 
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Nothing but stones 


this is what many local people had told us 


There is nothing here but some stones, no 
no Parthenons. 


essive standing buildings, no marble columns, 


ical. 


Perceptions shaped by the national memories of the classical. 

■ This site had been- judged, and found short.Jfc 
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And 
yet, 
the 
diverse 
memories 

of 

this 
site 
are 
cast 
in 
mere 
stone 
too . 
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Time beyond the clock, time as duration, time as co-existence. 




0 xpovoq nou 6ev pszpzizaz pe to poAoi, o xpovoq <*><; SiapKeza, o xpovo q coq ouv-unap^q . 






Trees, stones, people, all immersed in ambient light; a temporary sensorial assemblage, 
recalling multiple affective and mnemonic moments. 

Why did I get so philosophical? 

It must have something to do with this site. 



JH 

Mvbpa, nezpeq, avdpanoz, oAa xoAupnouv ozo rrepifidAAov (pas’. 'Eva npooapzvo azodqzqpzaKo 
ouvadpozopa nou avoKaAei noAAarrA£<; ouv-KivqziKes , pvppovzKss ozzypes. 

'Apaye yzazi zo yupzoa ozq ipzAoooipza ; 

MaAAov 0a ipzaisi o x^poc;. 
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ENCOUNTERS 


ZYNANTHZEIZ 



Photo/(D(ox6 : Daniel Suy 


Enacting multi-temporality. 
Theatre/ archaeology. 

Stories of the ancient past mingle and 
converse with stories from the recent 
past, even from the time of our own 
archaeological excavation. 

And then, music and song with the 
participation of people from the local 
communities . 

Is this the first time that this is 
happening since classical antiquity? 


EnzzeA(ovza<; zqv noAu-xpovzKozqza . 
Gearpo/apxaioAoyia. 

Iozopiec; an' zo apxaio nape Adov 
avapsiy vuovrai xai ou vSiaAe yo vrai pe 
iozopie<; an' to npooipa to nape A0ov, aKopa 
Kai an' zov Kaipo zqq avaoKaipqq paq. 
Kai aKoAoudei pouaiKp kqi x°P°S, p£ xq 
ouppezoxq zcov KazoiKav zq<; nepioxqs. 
Apaye eiv' auzq q npdzq ipopa nou oupfiaivei 
Kazi zezoio ano xqv enoxq zqs 
KAaoiKqc apxaioxqxac; 







Is she ref 
Is she wonder 
w did they ca 


££tai ta nepi 0avatou, Kai to tt 
ppaniezai tick ntav n ozr\v apx 

Bmb" . (, V" 'H rubs k 

v S(6a) nava) oAec; auzeq ttq uevaKe^ 
WHl $' Mo vo a lift 


szapo 




mr* 

!< '■ 


naive 
6 1 rj ra 
dips pa 
it peq 
Upsi 















The commensality of a dig; 

a temporary sensorial assemblage made of workmen, 
workwomen, archaeologists, olive trees, multi- 
temporal stones, and the bread and cheese bought this 
morning from the town. Flows of substances, memories 
and affects through bodies or a short break during a 
strictly scientific procedure? 

And the turkey from our elusive neighbours next door 
comes again for a visit. 


H oupnooiaKozqza pia<; avaaKa<pq<;. 

'Eva npooupzvo azodqzqpzaKO ouvapdpozopa ipzzaypevo 
and spydrsc «ai spyarpisc;, apxazoAoyouq , sAaio5sv5pa , 
noAu~xpo vikoiK At0ouc; «ai to tpapozupi nou ipepape to 
npu z an'Trjv noAq. VAtkci, pvqpsq, xai au v-k t vqae t c nou 
piovza KUKAoipopouv p Eoa and odpaza q pqnac; eva an Ad 
dzaAezppa pzaq auazqpa £TiTOTqpovTKq<; dzadzKaozaq ; 

Ki q yaAonouAa an' to uq yezzovouq p aq nou 
onavza fiAenoupe, p aq emoKEnzezaz £ava. 



Meanwhile, a few hundred metres away, a huge, empty and desolate 

swimming pool stares at us in envy. 
"I was hoping that my children and grand children whould come 
and visit me often", says its solitary builder, with decades at 
sea on his skin. He is very fond of horses these days. 


Ev to) pera£u, pep ik£<; £Karovra6£<; per pa paxpra, pia repaarra, 
aSera «ar epernaipevg rcrarva, pa<; napa rgper pe tpdovo. 
«'H\ni£a ruoq r a rcarSra po u xar ra £yyovra pou 0a 
ipxovzav ouxva va pe j3A£rcouv», Aeer o povaxiKoq zq<; 
KazaoKEuaozqc; , p£ 6£Kaerr£<; 0aAaaoac oro Seppa rou. 

Tdpa, sx £l pta rSrarrepr) aSuvapra ora aAoya. 
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0ur Paths will n o 

“ U1 never cross. 


0l SpoMoi Ma<; § £v 

s ^aoraupa)0ouv note. 




Recent accretions on the stones of the peribolos wall, 
their blood-red presence refuses to fade. 

Commemoration or assertion of onwenship? 

It is next to these letters and drawings that 
archaeologists used to find freshly cut flowers, when 
they first returned here. 

Another time, I will tell you the story of a patricide 
that took place amongst these stones. 

It involved an axe and a young woman. 


npootpaiEc; £nzozpcoo£z(; on <; nizp£<; rou n£pij3oAou, ki g 
kokki vg-oav-aipa napouoia rou<; v'apv£zzaz va t£d(opiao£ i. 
Apay£ rcpdCg £rcip vgpoouvg g SgAwog iSiOKigoiac; ; 

'Hzav SircAa a' aura ra ypappara xai ra oxi 6 za 
nou oi apxaioAoyoi £j3piaKav, orav npazo- 
£ 7 i£ozp£(pav £ 6 ( 0 , <pp £ ok ok opp £ va AouAouSia. 

Mi av aAAg ipopa, da oou ruo yia pi a zozopia nazpOKZo viaq 
nou £Aa(3£ x^pa avap£aa o' aur£c ric nizp£c;. 

Aipopa iva ra£KOupi xai pia via yuvaiKa. 


Another stone that draws us around, another fault-line in linear time. Neither 
onwership nor commemoration. Dust the desire to assert presence, to leave 
a mnemonic trace. D.T. SWAIN, a 19 th century seaman? And V., our witty and 
unpredictable workman, decided to adopt this special, inscribed stone. He 
firmly believed that D.T.S. was a "looter". "One day, I will bring some white 
paint and paint over these letters", he would threaten, jokingly, as he was 
taking his regular cigarette breaks in its company, making sure at the same 
time that it was always clean and visible. 



A AAq pra nizpa nou paq paCsusi yup(o rq<;, aAAo iva pqypa aro ypappiKO 
Xpovo. Our£ rSroKrqara, oui£ «ai npatq £nzpvqpoouvq . Movo q enidupia 
va 6q\(oo£i<; napouoza, v' a<pqo£ iq sva pvqpoviKO ixvoq. D.T. SWAIN, zoaq 
ivaq vauziKoq zou 19 ou aidva; Ki o 6., o £ioipoAoyo<; «ai anp6^A£nzo<; 
£pyazq<; pa<;, anoipaozoz va uio0£rqo£i aurq rqv zSzazzzpq £V£nzypaipq 
nizpa. 'Hz av j3£j3aioc nan; o D.T.S. qrav «apxazoKanqAo <;» . «Mza p ipa, 

0a <pip a aonpq pnoyia va ra KaAuipo) auza z a ypappaza » , anzzAouoz 
aaz£Z£uop£vo<; Kara rq 6zapK£ia zou 6za\£zppazo <; yia raiyapo, ouvzpoipza 
p £ zqv nizpa, £vi> o z6zo<; ippov zz^£ va £ivar rcavra oparq kqz k adapq. 







Horses as a measure of prosperity: whenever our intellocutors wanted 
to stress how populous and lively this locality was in the recent past, 
they would refer to the large number of horses that were kept here. 

Yes, I know, horse is Poseidon's totemic animal. 


Ta aAoya w<; SezKzqq a<pdovza<; . 'Onoze oz auvopiAqrsc; pac q0£ Aa v 
va rovioouv noao ^avzavq «ai uuk voKazozKijps vr) rjrav p nepzoxp ozo 
npooipazo nape A0ov, pac e\ eyav yia ro nooa aAoya Couaav sSw rcava). 
Naz, £ep(o, zo aAoyo nrav ro rorspiKO £<oo zou flooszScova . 




But it 


is unlikely that it was a horse that stood on the top of the huge column, 


the drums of which we 
unearthed last week. 


'Optoq, ozr/v Kopipri auzriq tn<; tspaatia*; KoAdvaq, zouq onovSuAouq zqq onoiaq 
ZsOatpape zr/v nepaopevq pSopaSa, paAAov 6ev eozeke ev' aAoyo. 


You have seen this before. 

"Yes, it was us who scribbled these letters, we were kids", Mr G.M. would tell 

us. I. G.M. is he, after all. 
And in the same breath "You see them, exactly as we found them", conscious that 
he was talking to archaeologists, his memories of the many acrimonious battles 

with them still fresh, as fresh as his expulsion. 

"I should be Poseidon", 

he told me in one of our first encounters, 
"archaeologists know nothing about this place, they find my grandfather's jars 

and they call them antiquities". 


Auto to exezs £,ava6ei. 

«Na i , epezs t a x a P<K a M £ aura ra ypappata ota v ezpaozav nai6ia», 0a paq nez o k. 

r.M. Ta apxiKa I.f.M. avatpepovzaz o'auzov. 
Kz ape a a k p£ ta , «'0no)s ra fiAenezs , ez at ta |3pqKap£», tepovzaq nus pzA a oe 
apxazoAoyous , kz ot avapvr) 0 £t<; tou an' tt<; noAAes kqi oduvqpes paxes nou e6o)oe 
pa£z zous ezv ' a«6pa vunes, onus vunq ezv' aKopa kqi q SKdzatq zou an' to x“P°- 

«Eya> da 'npens va sipai o floos i6wva<;» , 

pou sine oe pza an' zzs npuzes pas ouvavzqoezs , «oi apxaioAoyoi 6ev {epouv 
zinoza ytauto to pepos, PpioKouv ta nqAiva Aayqvta tou nannou pou 

Kat ta A £ v £ apxai6zqzes » . 




"Look how they 
vandalised this 
place", local 
people and tourists 
would comment, 
whenever we showed 
them these stones 
with the graffiti 
as part of our 
guided tours, 
leaving us with 
the bitter taste 
of failure in our 
mouth . 


The sea is everywhere here, 
Poseidon or not. 

In a few years, these inscriptions, 
unlike the professionally curated and 
conserved ancient ones, will be read 
only by the hands, through tactile 
vision . 


«d£OT£ n we exouv 
/3av5a\ioez auro 
ro pep oe» pae 
A £ v £ vronror Kai 
zoupioze e orav 
roue 6ezxvoupe 
aurre rre nizpec; 
p £ ra graffiti 
a rre ^£vayr)0£ie 
pae, a<pgvovrae pae 
rgv niKpr) yeuoq 
rrje anozuxzaq ozo 
aropa . 


£6ai, q 0aAaaaa £rvar navrou, 

p £ q Xtopi-S rov nooezSdva . 

X £ Aiya xpovza, auzeq or enzypatpeq , 
o £ avzideoq pe rre apxarre nou 
ouvzqpouvzaz and enayye Aparrre 
ouvzqpqzeq, 0a pnopouv va 6raj3aarouv 
povo pe ra x^P ia > povo pe zqv anziKq 
opaoq . 






Even if it's on the visitors' book. 

"I hope you find the tomb of Alexander 
the Great", the wish from A. from Athens, 
whereas P. from Stockholm had other 
concerns : 

"Greetings to the beautiful girl 
washing pottery". 


Ak opa Kt av ctvai ato /3t/3Aio enioKenzav . 
«E Anita va fipeize rov ra<po rou MeyaAou 
AAetav5pou», q £ uxg rou A. ano rgv Adqva, 
£ va o fl. an' zq ZzoKxoApq ezxz dAAeq 
iyvo i £ c : 

«Xazp£zzopaza ozo opoptpo KOpizoz nou 
znAeve rgv KZpapzKq». 
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IX^Sio tou M. , /jadrjiri 
SriiuoziKOu oxoKeiou , uezd and 
pia £7iioK£(|»n r rj q ra£n<; zou 
o zo x®P°- Ouze juia koA<o va 
op0ia £6(0 nava), Kai opaK 
M. £ 1 6 £ £vav oAokA rjpo, op0io 
kAooiko vao va KoAupna'aro v 
rjAio kqi oro arpoatpaipiKO 
0aAaaaio <pa> q . NoaraAyia yia 
rov oAov^rffefcviKn avd-KApap. 




M 





On our return, we are taking the other way, through the Monastery. But let's pay a visit to our friend with the swimming pool 



Kara rgv aniozpoipfi pas, naipvoupa rov aAAo Spopo, an' ro Movaozppi . 'Opus ck amoKatpzoupa npuza zo <piAo pas pa zpv moiva. 





I have hunged Che next to the heroes of the Greek Liberation", he would comment, 
after all, they are all revolutionaries". 



«Kpepaoa tov Toe 6in\a zou<; nyetsq zq<; EAAgvtKn*; Enavaozaori<;» 9a paq ns i, 

«sCdAAou, gtav oAoi roue; £navaatat£<;» . 


...And next to them, the Pompeian red "Minoan" columns, with their 
connotations of Europeanness and high civilisation. From Crete to Poros 
and back. After all, in his trans-oceanic trips, he has seen a lot. 


...Kat StnAa touq, to nopngtavo kokkivo tov «MivwtKcov» Ktovcov, pe zzq 
auv5r]Awo£t<; t r/q EupanaiKozrizaq Kat tou uippKou noKzzzopou . An' tgv Kpgt g 
atov flopo Kat ntarn Cava. EfaAAou, exs t 6ez noAAa a ttq unepaKeavies 
nepinAavr/oei <; tou. 





Poseidon is everywhere on this island. 


From nightclubs . . . 


0 rioosiSdvaq eivai 


navzou o' 


au zo 


zo 


vqoi . 


And za nightclubs . . . 


...to replica statues at the City Hall. 


. ..ori<; npozopi<;-avzzYPCupa ozo Sr/papxszo. 


Or was this a Zeus statue? 


'H ppna k eivai o Z1 1 a <: auro<;; 



-M o ytf ito 




Embracing ruins, showing affection towards stones. 


Christos Fourniadis' white suit has been memorable, and so has been his burning 
desire to re-collect the dispersed fragments. His "Poros Museum, Number 1", was to 
signal the foundation of the Museum of this island, in 1958. It was schoolchilden 
again who found this at the Sanctuary of Poseidon. A statue of the God or a Roman 
Emperor? And does it matter? "This foot has been placed by me in a glass case, for 
its preservation", he will report in his statement to the authorities*. 



Photo/(D(oto : Nikos Marinakis Archive, possibly by Moraitis 
Photography, Poros I Apxsro Nikou MaptvdKri, niQavotata tou Owto Ypcuperou Mtopattri, flopoq 


N ' ayKaAiaCcrc ra Epeznza, v' ayarcac ric nezpsc;. 

To aonpo Kouozoupz zou Xpqozou 0oupvza8q qzav ipqpzopevo ki aCexaaro , orcaK kqi 
to ipKoyepo rou rca0o<; va enava-ouKKe^sz ra 6i aonappeva dpauopaza . To Eupqpa zou, 
«Mo uoezov Tlopou ap. 1», qzav nou oqpave rqv zSpuoq zou Mo uoezou au zou zou vqoiou, 
zo 1958. Madqzic; ro cvromaav, oro i epo zou flooeiSava . AyaApa zou Oeou q Pwpazoq 
auzoKpazopac; ; Kai ri oqpaoza exsz; *1° £v Aoya) niXpa ev uaXotppaKzo) nap' epo u dqKq 
evEK\ezodq npoc; ouvzqpqozv» , 0a avaipipE i ozqv EKdeoq zou one apx£ 9* . 


Konsolaki-Yannopoulou 2003, 413. 



Elderly local people recall that as schoolchilden , they would reshape and burn black modern coins and present 
them to him as ancient. The same ones who would rehearse their deep affection for this teacher of French, who was 
once imprisoned by the Nazi occupiers. But how much of his affective energy, his infectious desire for antiquity, 
survives amidst the contemporary, dusty museum glass cases? 


Ot naAiotspoi 0upouvrai nax;, otav qtav paOqzic;, auvq0t£av va paupi^ouv pe Kaipipo ouyxpova vopiopaza «ai va tou 
t a napouoiatouv (o <; apxaza. Ki apioox; psz a, oi 16101 0a favap vqpoveuoouv z a /3a0ia zou<; aiodqpaza yta tov KaOqyqzq 
ro)v Ta AAtkwv, rcou KanoT£ jSp £ 0 r/K £ ipuAaKiope voq an' zouc; Na^i. 'Opa c nooq an' zqv ouv-k ivqriKq rou £V£py£ia, to 
p£ra6oTTKO tou rca0o<; yra Tqv apxaiozqza , ttit^ouv a vap£aa ott c ouyxpoves, OKOviopivsq Pizpzvec; twv Mouoeicov ; 






A garden by the sea, enclosed by cement columns, cheap columns but classicized nevertheless. Fences and obstacles 
in the shape of the ancient glory, simulacra that prevent our access to the sea, for centuries. Enough with the 
photographs, time to take the catamaran for the return trip back to Pireas. 





m, ■ 


'Eva<; Kijno <; SinAa ozr/ 0aAaaaa, nepzKAezozoc; pe KoAdveq and zoipivzo, KoAdveq (pzrivsc;, KAaozKzZouoeq nap' oAa aura. 
( Ppdxzes Kat spnoSia a to oxppa zou apxaiou kA souq, aneiKaopaza nou pa<; kAsivouv tgv npoopaori ozq OaAaooa, ai(ov£<; 

z (opa. ApKeza. pe zi<; (piozoypatpi e <; , d>pa va napoupe to Kazapapav yia tgv snzozpotpri atov flsipaid. 



"And the photographs can also do this -they act like barriers or weirs 
which stem the flow [of time]". 


«Ka i oi (po)ioYpaipi£<; pnopouv snior/s va nszuxouv Kan aAAo -Asir oupyouv ax; <ppaypara, ax; 

udazodpauoze c rcou avaKorcrouv zq pop [zou xPOvou]» 


W.G. Sebald (2007: 42) 
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